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and on her coming to Mytilene is taken to a brothel* in
Cymbeline evil takes on a vile form in the Queen and Cloten
who are the enemies of Posthumous and Imogen; Perdita
in The Winter's Tale, is indeed threatened by no such terrible
evil, though she must face the anger of Polixenes and lifelong
poverty, as she believed, with Florizel, a permanent loss of
royalty; in The Tempest Miranda is threatened by Caliban.
Yet from these dangers they are rescued. Moreover about them
all is an essential royalty of character; indeed the praises of
them, sung by other characters, seem to throw about them
something of divinity.

Finally, we must observe that in these plays all the disturbing
events recorded are, by the hatred, suspicion, jealousy which
give rise to them, a striking contrast to an original condition
of peace, harmony, love and friendship, which is suddenly
disrupted. Pericles indeed begins with Antiochus; but
immediately and in contrast appears the friendship of Pericles
for Cleon and Dionyza and theirs for Pericles. But this strong
and confident friendship is suddenly broken in upon by
Dionyza's hatred of Marina. In Cymbeline, the original condition,
though not actually represented in the play, is one in which
Posthumous enjoys the admiration and friendship of the entire
court; but the play opens with the disruption caused by the
Queen and Cloten. In The Winter's Tale such disruption of
friendship quickly occurs with the freakish jealousy of Leontes.
And Prospero and Miranda endure their sufferings subsequent
to a time in which Prospero loved Antonio next only to Miranda.
The stories of the plays issue from a state of peace and love
into which, after suffering and disloyalty, they again pass.
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Such is the essential mythical situation which is
presented in each of the four plays; and upon it the following
comments may be made. In the first place, it is worth empha-
sizing the theme of the loss of royalty. In Pericles there is in